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Sir Lloyd, ladies and gentlemen:

I must say at once that Sir Lloyd(Dumas) does me far too
much honour, but I certainly plead guilty to the charge that I had
a little to do with the origing of this collection. But before I
tell you about that I would like to say that I tnink T am right -
am I not? - in telling you that this is the first ixhibition to ovc
put cn in this new wing. This is a new and wonderful wing in 2
Gallery which has always been a distinguished gzllery.

I know that many of you when you look at politicians
like me, and recall some cf the things you've said (Laughter) or
that you've heard, and repeated (Laughter) seldom give us any
credit for having any of the more civilised characteristics. But
I want to tell you that for years, whencver I came to Adelaide, I
used to walk along the terrace, come in, sit down opposite John
Longstaff's portrait of his wife - the greatest portrait I venture
to say that he ever painted - remain there for a quarter of an
hour and go out again, ii not wiscr, better, and if not petter,
wiser than when I went in,

This Gallery has formed a real part of the life of
Adelaide, intimately placed as it 1s here, with the city,
presided over, as it is, by people of distinction in this State,
Putting size on one side, I think this Gallery has a special
quality and a special positicn in the life of this State.

Of course, on this occasion, thcrc is another reasor why
it is appropriate that this collection should bc here. No man has
had morc to do with getting it together, arranging it, than Mr,
Robert Campbell tne distinguished director of this Gallery,
(Applausc) And gotting this collection together, I want to warn
you, has becn clmost as difficult as winning an c¢lectiong
(Laughter) and much more difficult than picking a Senate team,
(Laughter) From the very beginning it was designed to be
arranged historically beginning with some of the fine arvists,
the fine woikers of the very early coloniel history of the
country, onec or two of whom had fellen foul of tne law, but
continucd to have -their own qualities, running right up to the
present time when you get into that period of semi-abstract
painting which, 1 confess, as a miscrable pnilistine, I have never
vet understood. (Laughter)  So the xhibition had to run on a
line, a theme - the historic development of Australian painting.
Thercfore as you go around you will sec many pictures with which
you are familiar; you will wiss others’ that you might have
expocted to sce., It is one of oy minor grieovances taat the ,
modesty of Sir William Ashton, who is one of the selectors of this
collection, has prohibited him from naving one of his own
distinguished landscapes. But still that is very characteristic
of him.

The matter began in this fashiorn. I had some tdks,
initiated by Sir Colin Anderson, the well-known shipping man, who
is the Chairman of the Tate Gallery in London. Now Colin is a
great exponent of the very very modern; and I, as cverybody knows,
am a reactionary and a traditionalist. and so we very happily
met - we're old friends. ut we were able to meet at opposite
polls and gradually make an accommodation in the middle comewhere,
He took this matter up; he thought that it would be a splendid
thing to have at the Tate a really first-cleoss collection of
Australian work. He was prepared to conccdae to me my old-

ashioned ideas in favour of imprecssicnicm; and I was able to
concede to him his rather boyish outlook, as I thought, on other
thaings.
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I took it up with our own Art Advisory Board which, a
little known body though it may be, has done splendid work for are
and artists in fustraliz. That Board is presided over, of course,
by #4ill Ashton and it contains other people of whom you know, like
Mr, Dargie and Sir Daryl Lindsay, Mr. Pratt, Robert Campbell and,
now I‘m happy to say, thc newly 2ppointed member, a very very
famous artist of a more rccent vintage, Mr. Russell Drysdale,
(4pplause) That Board got to work, 1t laid its predatory hands
on the collections of the Galleries; =2nd if you've had anything
to do with Gallery Trustees, or Gellery Dircctors, you will know
that to get anything out of them is as hard as getting a.very
very difficult cork out of a difficult bottle. (Laughter) But we
were rather cided on this occasion, of course, by the fact that
Robert Campbell, himself, was a Dircctor and accustomed to holding
trusteces in the palm of his handy; while Daryl Iindsay has been a
Dircctor and is equally skilled in this technique. 3ehind it all
there was the frowning look of the Prime Minister who, at that
time, had a majority of 32, (Laughter)

Jell I want to say that we are deeply indebted to the
Gallcries for having made this collection pessible. You won't
have a chance this morning of seceing it as you wouid like to, but
cven at a guick glance coming through it's plain to me that this
is a most exciting collcction of work and that it will make a
tremendous impact upon viewers of all sorts of schools of thought
shen it is put on at tine Tate in London. 4nd so it is a happy
ecvent,

But in addition to rifling the Gaulleries it was decided,
quite early, after a little discussion, that private owners ought
to be put under duress in crder to produce some of their treasures.,
T must say that although there was a divided opinion on this
natter I, being accustomed to plundcring people, was 2ll in favour
of plundcering privote owners, Thoerefore I want to say that we are
very, very indebted to the owners of sonc of the pictures in this
collection who have genccrously made then available. In that
tribute of thanks, of coursc, I include myself. (Laughter) I sce
one of mine not far away from me. One of mine, I say, in terms of
ownership - not in terms cof creation.

Now the only other thing that I want to say to you
ladiecs and gentlomen, is that it has really been a colossally
difficult task to make a choice, becausce to sclect is to rejecty
to »>ffor a nreference to one painting of & great painter over
another is porhaps to cngage yourself in controversy about
artistic judgnent, Long azo in my sketchy studics of the Latin
tonzue I learned, and learned thnoroughly that "de gustibus non est
disputandun" so I'1ll precvoke no arguments on these natters. A1l
I know is that anybody in London <f the hundreds of thousands who
undoubtedly will come to sceo these pictures, anybody, looking at
them, will look beyond them to the fact that these are not
definitive, they arec a selections they illustrate the kind of
work that nas been done, and that exists., So to the perceptive
eye behind cvery one of these masterly paintings will be a dozen
othcrs, a nundred others. Thacy will rogand this as giving thnai a
sort of appetiser for a widcr knowluedge of the worx that has gone
cn in fustralia. 4And I venture tc say, without any classification
at all as between one school of th:ugh% and another, that what has
heen done in depictive art in fLustralia in our time, in the last
5C years, in tinc time of tkis nation, will stand comporisom wit'
what has becn done in any <ther country 1o uhe sworld,
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People don't always realise that it takes 2 considerabie
force of genius to establish scie new technigue, or now approach
in the world of art. I noticed in the programmc that I was given
that ILouis Buvelot was classified as an inpressionist. I have
always thought of him as just a little bit beforc that time., But
his paintings had this lovely, mcllow, quiet charr that we all
know. But when the other beys - as 1711 call them for this
purpose - like Robzrts, that grcat master, not as yet fully
recognised, and Streeton and the others, camc back full of the
iceas of the impressionists people were, within & few years, being
made to understand that the great diaracteristic of the Australian
scene, the Jdustralian landscape, is not darkness, or solidity, cr
mess, but light, and the play of light, on whatever it falls,

This revolutisnised the painting thot was geing on in Australia,
It is now of course permis sible for people to say, "Well that's
rather old-fashioned™, But it never will be old-fashioned, Ideas
will change, of coursc, but not to such a degree that these
magnificent contributors to a new vision of Australia will cver be
regarded as o much folly, O0f course not, Thoey stand in their
historic period. That is the beauty of this ixhibition: 1t puts
everything into its historic period. So that ysu may linger over
the ones that you like best, cr you may, with the eye of history,
pass right around and seo2 how sorething has developed in a new
and, in some ways, harsh and hard country, and what beauty has
beon achieved in the process.

Ladies and gentlemen, T have a singular feeling of
privilesge in declaring this Exhibition open. (.Applause)




